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VI LUSOPHONE INTERNATIONAL MEETING
ALL THE ARTS | ALL THE NAMES

AMONG RUINS AND NOSTALGIAS:
ARTS, PERIPHERIES, IDENTITIES, AND
COLLAPSES

SUBMISSION OF ABSTRACTS
From November 10 to March 15, 2026.
Website: https://www.todasasartes.pt/

Email: todasartes.congresso@gmail.com

DATES

July 13th and 14th, 2026

LOCAL

Faculty of Arts and Humanities of the University of Porto

COORDINATORS

Paula Guerra and Pedro Costa

SCIENTIFIC COMMITTEE: Ana Oliveira, Andrea Copelio¥itch, C3 ins, Claudia de eira, Claudia Fontikeles, Clz o Ferreira,
Cornelia Eckert, Eliska Altmann, Elisabete Tomaz, Fredeé Dinis, Jachado Pajsiifosé Soares Neves, JO Pg ulia Almeida
Mello, Kadma Marques Rodrigues, Marcelo Sousa Net§lMaria Am8& IhGes, jiMaria Assuncdo Gato, a Bueno, Olga
Magano, Paula Abreu, Ricardo V. Lopes, Sabrina Parrach@8ant'anna, SofféiSeusa ana Januario, Tatiana B iago Assis.

EXECUTIVE COMMITTEE: Ana Oliveira, Carlos Mota, Dig
Alvarenga, Lais Rabello de Andrade, Paula Abreu, Pedro

Soares Rebouga ani Dala Bernarding§fJulia A ida Mello, Julio
5
a, Susana Januario, 'Sofia Sousa, Tiago ASsis e Rui Safdiva.
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PRESENTATION

Bringing together Brazilian, Portuguese and other national researchers, the VI International
Meeting of the All the Arts Network | All the Names, which will take place in the city of
Porto, on July 13th and 14th, 2026, proposes to reflect on the place of popular culture and
the aesthetics of "bad taste" in contemporary cultures. Starting from popular expressions
such as pimba and brega as finished examples, this meeting invites a critical analysis of what
are the sound, visual and performative margins of culture and the arts today, questioning the
mechanisms of distinction, hierarchization and artistic legitimation that define them.

The fulcrum lies in the need to think of the pimba, the peripheral and the brega not as
anomalies, but as devices of memory and resistance, forms of expression that reveal the
contradictions of late modernity, globalization and the hierarchies of taste. Thus, the
aesthetics of "bad taste" emerges, here, as a language of subversion, that is, as a space where
excess, sentimentality and irony destabilize boundaries between the erudite and the popular,
the urban and the rural, the national and the transnational.

This time, the event will bring together researchers and creators from different areas — such
as sociology, anthropology, philosophy, urban studies, architecture, visual arts, music,
literature and technology — who explore both Lusophone popular cultures (pimba, brega,
funand, kizomba, kuduro, sertanejo, popular fado, among others) and their revivals and
recontextualizations in cinema, visual arts, fashion, the internet and youth cultures. .




A driving force in the face of the diversity of approaches and themes around art, the All the
Arts Network | Since its creation in 2016, the Meeting has been working towards
convergence, communication and exchange between researchers and research networks on
art in the areas of sociology, anthropology, economics of culture, cultural studies, urban
studies, architecture, history and the arts, among others. [[RGISRYE\ARUER=H=11 ¢ ale]s N0}
research results and debates around art, its spaces and hierarchies; the relations between art
and the public sphere; cultural institutions and artistic practices in contemporary culture; the
arts, graffiti, the city and youth; urban landscapes, arts and cities; curatorships, engagements
and artistic identities; art criticism; cultural and artistic diversity; identities, cultures,

diasporas and nationalities; art and globalization; art, technology and the (dis)enchantments

of the world; documentary film and ethnographic narratives; objects, memories, heritages
and collections; perspectives on the body, gender and fashion in contemporary times; the
questions of expanded poetics and resistance music; theater, creation, language and
culture; underground and subversive artistic manifestations; publications on art and social
life; the role of the arts in social inclusion; the relations between artistic action and cultural

policies and the development of territories.




THEMATIC AXES

With the aim of stimulating, aggregating and promoting a broad participation of researchers, the VI
International Meeting of the All the Arts | All the Names proposes the submission of abstracts within the
following axes:

Revivals and nostalgia: contemporary reappropriations of arts and cultures around

pimba, tacky, romantic and kitsch.

e The aesthetics of bad taste: discussion of "bad taste" as an aesthetic and political
category, that is, as a field of symbolic dispute in which visions of class, morality,
identity and coloniality confront each other.

e Taste, class and/distinction: cultural hierarchies and tensions between the popular and
the elitist, from a Bourdeusian:and post-subcultural perspective.

e Politics of identity: pimba and brega as an expression of gender, regionalisms and
(post) (against) (de)-coloniality.

e Arts and popular affections: emotion, body and ritual in consumption and
performance practices.

Digital culture and global circulation: memes, remixes, playlists and the virtual revival

of "bad taste".
e Performativity and body: gestures, fashion, dance and theatricality in the practices of

fruition.

e Aesthetics and social criticism: revivalism as a form of activism

e Industry, media and authenticity: production, distribution and media framing of
popular music in contemporary times

e Festivals, television and spectacle: spaces of legitimation and commodification of the
popular.

e Lusophone crossings: dialogues between the Portuguese pimba, the Brazilian brega
and other peripheral cultures.

e Resistance and subalternity: "bad taste" as a strategy of cultural affirmation, and
political and artivist.

e Memory and popular archive: patrimonialization, musealization, technologies and
politics of nostalgia.

e Gender and sexuality: femininities, masculinities and desire in pimba and brega
narratives.

e Arts and kitsch: popular taste in painting, cinema and visual culture.



TYPES OF CONTRIBUTIONS

The Meeting will feature invited speakers and parallel sessions (each session will last 90 minutes, usually
including four papers per panel). Therefore, each participant can propose papers and paper panels. The same
proposer may present and coordinate only one panel.

INSTRUCTIONS

Papers: Abstracts should be written in Portuguese, have approximately 250 words and include 3-5 keywords.
Abstracts must be sent together with a short biographical note of the authors (up to 100 words). Participants
are asked to submit the abstract and their contact details by March 15th, 2026. Proposals must be sent via
e-mail: todasartes.congresso@gmail.com

Panels: A panel title and a coordinator must be presented. Abstracts of the four papers included in the panel
must be presented. Abstracts should beiwritten in Portuguese, have-approximately 250 words and include 3-
5 keywords. Abstracts must be sent to | note of the authors (up to 100 words).
i h 15, 2026. Proposals must be sent via

d their abstracts

Registration opeéns: 21st Mar

x

proval of abstracts: 21st ‘March 2026.

Notification of

Deadline for early bird registration: 21st April 2026.

Deadline for late entries: 30th June 2026.
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all interested parties

Early (until 2 ril, 2026):
General: 60€
Students: 40

Late (until J th, 2025):

General: 90

Students: 7
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https://www.letras.up.pt/si/subscriptions?event=141

PARTNERS

Portuguese Sociological Association — Thematic Section of Art, Culture and Communication

Graduate Program in Arts - Federal University of Espirito Santo

Graduate Program in Contemporary Arts Studies — Fluminense Federal University

Graduate Program in Sociology at Universidade Federal Fluminense - Universidade Federal Fluminense

Graduate Program in Social Sciences - Federal Rural University of Rio de Jang

Graduate Program in Sociology and Anthrt

ogy - Federal University of Rio'de Janeiro

Graduate Program in Arts, Culture and La

ederal University of de Fora

Rectory of the University of Porto - UP

Caixa Geral de Depdsitos

CONTACTS

Website: Rede: https://www.todasasartes.pt/

E-mail: todasartes.congresso@gmail.com

Facebook: https://www.facebook.com/groups/

0584307371585/ . = ﬂ“{‘ﬁ}m


https://www.facebook.com/groups/1529584397371585/
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